THE SCENE IS CHANGED

little unreal, that was excused by its intentional theatricality.
I shall not write of any year in particular, even though 1926
in my experience was in many ways the best; but the few
things I have to say are to be taken as a friendly critique of
Salzburg in general. The association of music and drama
was never wholly satisfying, for the musical ascendancy was
always marked, and Reinhardt seemed content that it should
be so. At one time he had perhaps meant to make new
productions at the Festival, and this would have given it a
world-importance from the theatre standpoint; but with
the exception of the Everyman played in the setting of the
baroque cathedral square, all the pkys of the earlier years
were revivals transferred from Berlin or Vienna, either to
the small stage of the Stadttheater or the larger one in the
ill-shapen and rather forbidding Festspielhaus. Reinhardt
then became interested architecturally in the possibilities of
the old summer riding-school of the archepiscopal palace.
He transformed it into an open-air playhouse by making its
arcaded galleries into a group of stages; and here some
years kter I saw the unlucky production of Faust.
Carlo Gozzi's Turandot, Princess of China was the dramatic
highlight of 1926 and the following year. In Karl Voll-
moller's version it was not quite the pky that the Venetian
dramatist had intended, but it was a good reconstruction in
the spirit of the old Italian Comedy, with some clowning
on the foreground of the stage. The prevailing humours
were of the Berliner type ; for instance Pallenberg's " I am
the Chief Eunuch : the office is hereditary in our family ".
Technically, the use of hangings in place of painted sets,
and the manifold entries through the auditorium, showed
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